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Abstract: Chikamatsu Monzaemon’s Sonezaki Shinji is his representative work and a
milestone in the history of Japanese Joruri theate. The “michiyuki” chapter is an
artistic form that depicts the protagonist’s journey, often using rhetorical devices such
as kakekotoba and engo.This thesis classifies the kakekotoba in the “michiyuki” of

Sonezaki Shinji. It also compares these with examples of kakekotoba in waka and YO

kyoku, revealing that it adopts and inherits most of the traditional usage methods of
kakekotoba in waka. Simultaneously,it generates a distinctiveness that sets it apart
from the kakekotoba found in waka. This paper also examines the kakekotoba
structure in the “michiyuki” of Sonezaki Shinji from the perspective of the “dual-type
contrastive structure.”It was found that, unlike in waka, a complete dual-type
contrastive structure has not been formed. Kakekotoba applied to place names is
particularly representative in the “michiyuki” passage. The findings of this thesis also
demonstrate that, although it differs from the traditional use of kakekotoba in waka, it
closely resembles the use of jokotobas for place names in the Man'yoshii. Therefore,
the author refers to it as “associative kakekotoba” and argues that this usage method
was influenced by the Man'yoshu.
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Introduction
I. Research Objectives

The “michiyuki” is a section or expressive form in Japanese literature, music, and art that
depicts journey scenes based on place names and famous landmarks. These passages
extensively employ rhetorical devices commonly found in waka and Y 0kyoku, such as
kakekotoba and engo. Chikamatsu Monzaemon's representative work Sonezaki Shinja is a
sewa-joruri play, and the entire piece contains two chapters titled “michiyuki.”

This thesis focuses on the “michiyuki” in Sonezaki Shinjt, specifically the sections of the
Kannon pilgrimage and the michiyuki of the heart , with the aim of studying how Chikamatsu

Monzaemon uses kakekotoba in his joruri works. Kakekotoba is one of the rhetorical devices
1



in waka, and it has also been inherited in joruri, which is a form of verse. However, a
comparison of the rhetorical techniques of kakekotoba in joruri works with those in waka shows
that they are not directly inherited from waka. In addition, examples of kakekotoba are seldom
found in waka, whereas kakekotoba linked to place names often appear in joruri works. Thus,
this study analyzes the use of kakekotoba in the “michiyuki” of Sonezaki Shinjt. This study
aims to clarify the extent to which Chikamatsu Monzaemon's joruri works inherit the techniques

of kakekotoba in waka, as well as to identify the distinctive uses of kakekotoba.

I .Previous Research

In his research on the structure of kakekotoba, Suzuki Hideo noted that in the Man'yosht,
there are jokotobas connected to place names that are homophones with different meanings. He
also proposed a theory related to the formation of kakekotoba in the Heian period, suggesting
that jokotobas connected to place names were a factor in the development of kakekotoba®. In
other words, there exists a developmental process from “jokotoba®” to “kakekotoba.” Suzuki
pointed out that, due to the existence of jokotobas connected to place names, ancient people
became sensitive to homophones with different meanings, leading to the development of
“jokotobas with repeated similar sounds (A& 4% 0 IR L O JF5i).” According to his research,
this “jokotobas with repeated similar sounds (JH#& 4% 0 i L O J¥5)” gradually evolved into
a “kakekotoba-type jokotoba” unrelated to place names, eventually becoming an independent
kakekotoba in the Heian period. Based on contextual analysis, this developmental process can
be summarized as: dual context, homophones with different meanings (jokotobas linked to
place names) — single context, homophones with different meanings (jokotobas with
repeated similar sounds) — dual context, homophones with different meanings (kakekotoba-
type jokotobas) — kakekotoba.

However, Shirai Itsuko argues that jokotobas connected to place names are intended to
reproduce the original meaning of the place names and to praise them. The developmental
process can be revised as follows: dual context, homophones with the same meaning (jokotobas
linked to place names) — single context, homophones with different meanings (jokotobas
with repeated similar sounds) — dual context, homophones with different meanings

(kakekotoba-type jokotobas) — kakekotoba®. For example, in a line like ' K D 184K F4-

1 AR H H B (1992) [#5AMALIL | T R A3k 58 1,475-493

2 A jokotoba (/- 7) is a Japanese poetic device that functions as a preface or introduction to a poem. The term
literally translates to "preface word".

s BHEEF (2005)[TEEEIRCHITZMEEA - FACERA  [HSMREINIITXBEEERR] <XERE >
47, 63-82



AL B[ OH B P L 512 & % F L, the place name 'FJ ' shares the pronunciation '
Z &' with "} 2'. The meaning of 'FJ/¥' shifts from its original geographical meaning to a
synonym that shares the same pronunciation' £ & '.

Ogino Ryoko focused on the metaphorical poems in the Man'yoshti and suggested a
connection between their dual-type contrastive structure and metaphorical expressions, and the
less common kakekotoba-style jokotobas in the Man'yoshii. She argued that this connection led
to the emergence of kakekotoba prior to the development of hiragana, laying the foundation for
the structure of kakekotoba expression in the Heian period”.

Sakamoto Kiyoe conducted research on kakekotoba in the Gidayi style® using Chikamatsu
sewa joruri scores as research materials.Sakamoto divides the kakekotoba in joruri into five
types: “same sound, same beat; different sound, same beat; same sound, different beat; different
sound, different beat; and polysemous words belonging to the category of monozukushi-style®
usage. A, examples of “same sound, same beat” are quite common. In these cases, when the
structure is the same, kakekotoba can be found between taigen and taigen, as well as between
yougen and yougen. Especially in the case of kakekotoba between taigen, it is difficult to
determine which is the $}J %5 (the word that serves as the pun) and which is the S &
M %5 (the word that is being punned). In cases where the structure is different, the punning
word and the word being punned are clearly distinguishable, and their stress patterns are often
the same. B,“different sound, same beat,” involves differences such as those between voiced
and voiceless sounds. C, “same sound, different beat,” covers two cases: (1) when the pun is
contained within the first part of the word being punned (inclusive type), and (2) when the latter
part of the pun shares part of the first part of the word being punned (chain type). D, “different
sound, different beat,” is similar to the inclusive type of C, and applies to examples of
kakekotoba involving differences in voicing, such as between voiced and voiceless sounds. E,
'monozukushi-style,' includes examples corresponding to A, B, and C. Sakamoto concluded
that the expressions of 'monozukushi-style' and 'kakushikotoba(P& L &))" are different from
those of general kakekotoba, with 'monozukushi-style,' which is not context-dependent, being

closer to wordplay?®.

*BETF (2013)[EFRORBEEE | [RRKFEXFRENS, 17-32

5 Takemoto Gidayn (T4 &K, 1651 — 18 October 1714) was a joruri chanter and the creator of a style of
chanted narration for Japan's puppet theatre which has been used ever since. The name "gidayii" has since become
the term for all joruri chanters.

6 A poetic or lyrical technique where items of the same category are listed together, such as in hanazukushi' (an
assortment of flowers) or 'kunizukushi' (a list of countries).

7 A poetic technique in waka, renga, or haikai, where the theme word is subtly embedded within the verse without
being overtly stated.

8 IRAEE (1987) [ FRAKREIOHE - ISR FRIBEAZERHCL TUTE S EW3R]93, 42-56


https://en.wikipedia.org/wiki/J%C5%8Druri_(music)
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Chapter 1: Classification of Kakekotoba in “Michiyuki”

All kakekotoba in the “michiyuki” section of Sonezaki Shinjii are organized and summarized,

as shown in Table 1.

Kannon-meguri

The thirty-three sacred sites of
Kannon in Osaka.

1 A pun on “mitsu” and “Mitsu” (=;&).
(HDIDTEADDE)
Sins vanish like summer clouds.
2 (EEEO®) A pun on “nashi” (none) and “natsu” (summer).
JE =
A girl with loving eyes about to step | A pun connecting “ori wa” with “origiwa” (the
3 down from the palanquin. moment of step down), and “kohime” with “koime”
A -
(BYROIUED (loving glance).
A beauty like the season’s first
blossom The name of the heroine, Ohatsu, is associated
4 .
T with the meaning of a pure and innocent beauty.
Pilgrims walking through Osaka,
5 offering prayers with each step. “Arikeru” is made to evoke “arikeru” (walked).
(FEHHYI(FBIELLE)
The refined elegance of Lord Tohoru. | “Tooru” (refined and clever) is associated with Lord
6 (5DLIFBAD) Tohoru (Tohoru Daijin).
Like the rhythmic beat of oars
ding th bound shio to th A pun between the “rhythm of the oar” on the
guiding the vow-bound ship to the
7 | Western Pure Land. boat of Buddhist vow and that of the water-
(SHLEOBIBFIC) fetching boat.
Rowing gracefully with a steady,
soothing rhythm—"ei, eil" A play on riding the boat of the Buddhist vow and
8 e ' the word “nori” (dharma).
(DYDEFEZNZLY)
Dancing with the breeze that gently
sweeps in from all directions A pun on “kochira” (this side) and “kochi” (east
9 .
(BEPIERVEDEVEDE) wind).
Sleeve patterns overlapping like
A pun on “awaseru” (to match) and “awase” (a
10 | wings, dyed in layered robes.
type of kimono).
CREFIEZHIEEDHD)
The dye patterns resemble flowers;
when a butterfly lands on a shoulder, )
it to b t of th ) A pun between the “swallowtail butterfly” (ageha
11 | it seems to become part of the cres

itself. That butterfly flutters around
Chosen-ji Temple.

no cho) and “Chosen-ji” (a temple).




BP0 RS

Under the scorching midday sun.

12 (BOEAL) A pun on “atsui” (thick) and “atsui” (hot).
Wiping the beads of sweat that fall
like pierced pearls, one visits the Inari
13 | shrine of Tamatsukuri. A pun involving “tama” (beads) of sweat.
ELTF0ESE)
On Awaji Island, where waves foam B
14 and the ocean breeze forever flows. A pun on “awa” (foam) of the waves and “Awaji” (an
. = o island).
(RDHIFEEITTHZ T EBES)
Visiting Keiden-ji, truly a place of
15 | beautiful scenery. A pun on “kei” (scenery) and “Keiden-ji” (a temple).
((FIZEWFWEF)
Visiting Henmyo-in in Kozu.
16 -2 A5 EDER &) A pun on “kou” (to come) and “Kozu” (a place).
ol r
In Kamideramachi, seeking to plant
the seed of enlightenment and | A pun on “ueru” (to plant) and “Uedera-machi” (a
17 | salvation.
town name).
(ERDEPINFHEID)
Oh, how embarrassing—my hem has _
come undone and flutters nervously. A pun on “hazukashi” (shy/embarrassed) and
18 (7. FSNLO. BYT. RS “Hazukashi” (a place), as well as “mori” (leak) and
F5035) “mori” (forest).
Visiting Mitsudera Temple,
entrusting my wishes to the great | A pun on “mitsu” (to be full) and “Mitsudera” (a
19 mercy and compassion of Kannon.
temple).
(AOFDORBRAEZFHICT)
In Bakuromachi, named like the
dream-eating "baku," where illusions A pun between “baku” (refined knowledge or 1) in
20 | are said to be dispelled. “Bakuro” (a town name) and “baku,” the dream-
(BEEIABFHD) eating mythical beast.
DHEIT
One cannot quite tell what kind of
business is on the second floor—but | A pun on “obotsukanai” (uneasy, uncertain) and
1 | asecret lovers’ tryst is underway. " " .
nasake” (compassion).
(BEOINEIFTRAFICT)
) ) ) A pun on “yoshi-ashi” (good and bad) and “yoshi-
Gossip swirls about this year’s love ) i
o ) ashi” (reed plants); with related words “leaf,”
2 | suicides—some seen as tragic, others

scandalous.

“grass,” and “to grow thick” as associated

expressions.




(SEOLHRLELO. SOEE
)

Hearing such talk, one’s heart grows

3 | heawy. A pun on “kure” (darkness or dusk, as in a gloomy

(BLENZEY)

heart) and “Kurehatori” (weavers from Wu in China).

As is the way of careless summer

nights—it’s already dawn A pun on a heart being “nashi” (empty) and “natsu”
4 — .

(DEBDODEDED)

(summer).

"Dawn istrouble," they say—"Letus | A pun on “ushi” (cow) and “ushi” (sorrow),
5 | dieinthe grove of Tenjin Shrine." continuing with “Tenjin no Mori” (a grove associated

(BRSSP RED) with Tenjin Shrine).

Table 1: Kakekotoba in the “Michiyuki” Section of Sonezaki Shinju
To identify the characteristics of the kakekotoba appearing in the “michiyuki,” the 25
kakekotoba are categorized into the following four types based on context, whether they are
homophonic/syllabic, and whether similar examples appear in other works.
Classification Criteria:
Kakekotoba that also appear in works other than Chikamatsu’s joruri.
Kakekotoba that are found exclusively in Chikamatsu's joruri

Kakekotoba that are found exclusively in Sonezaki Shinjt

CHONCNG)

Kakekotoba connected to place names or personal names.

According to the above criteria, the kakekotoba in the “michiyuki” section of Sonezaki Shinji

are classified as shown in Table 2.

Kakekotoba that also | Kakekotoba that | Kakekotoba that are | Kakekotoba connected to
appear in works other | are found | found exclusively in | place names or personal
than Chikamatsu's joruri | exclusively  in | Sonezaki Shinji names

Chikamatsu's j o

ruri

H D= FEmitsu - |20 BB | BYE-TYB(orihas | ¥ 1€ - & 4 (hatsuhana -
Mitsu) ; #&L + E (nashi+ | (kohime - | orisai) ; HYI(FB-% | Ohatsu) ; ¢ HB-FKE
natsu) 5 &Y X (nori | kohime) ; E-FE | Y (7 % (arikeru - | (téru-Tohoru daijin) ; 1&3H
nori) ; It 75 + B & | (tama  tama) ; | arikeru) ; &N HE B+ | F(robysshi) ; i - B RF
(kocchi - kochi) 5 J& % | mD =& (kou | ¥8  (awaseru - | (chd - Chosenji) ; &= BE1n
& (awa * Awaji) 5 [EDD | Kozu) 5 55 18 | awase) ; HE DN | F(kei - Keiden-ji) ; 1ERS -
L + 1 3R B (hazukashi + | (Bakurd-baku) W - & & (F|L£ 3F B (ueru - Uedera-

7



hazukashi) ; i D+ =7#
(mitsu - mitsu) ; R L&
L - B2 ZE (yoshiashi *

yoshiashi) ; & L * &

(obotsukanai
nasake) ; <1 -2 &
(kure-kurehatori)

E W - & ) (atsui -

machi) ; E - & i& (tama -
Tamadukuri) ; & D * & 2
(kou*Kézu) 5 [EFDHL PR
&M (hadukashi - hazukashi) ;

(ushi - ushi) atsui) 1855 - J&(Bakurd - baku) ;5 i
D+ = #(mitsu * Mitsu) ; &
D+ =& (mitsu - Mitsu)

9 instances 4 instances 6 instances 11 instances

Table 2: Classification of Kakekotoba

The kakekotoba involving the place and personal names ‘3K 9 - /=3 (kou - Kozu),” ‘1# 57 -
J5(Bakurd-baku),” ‘T + i (tama-tamazukuri),” ‘l& D %> L - JHAfi(hazukashi

*hazukashi),

¢ D« ZH(mitsu-mitsu),” and ifi O = = (mitsu - mitsu),” can be classified as either
type [1 or type []. However, since these kakekotoba are connected to place names and personal
names, they are simultaneously categorized as type [1. Based on the classification results, some
of the kakekotoba in the 'michiyuki' section of Sonezaki Shinji also appear frequently in works
other than those of Chikamatsu, while others, with strong originality, can only be found in
Sonezaki Shinja. There are 11 instances of wordplay-style kakekotoba connected to place
names and personal names in the Kannon pilgrimage section. However, it cannot be said that
all of them are Chikamatsu’s original creations, as some, like 'l& D %> L = I 5 fifi(hazukashi-
hazukashi), ' are frequently used in other works.

The 25 kakekotoba are divided into four types using the aforementioned classification
method. However, due to differences in their usage, classifying them solely based on the
presence of other examples is open to debate. To analyze the characteristics and differences of

kakekotoba, it is necessary to classify them more accurately based on their usage.



Chapter 2: Similarities and Differences with Kakekotoba in Waka
Based on the above classification, it can be observed that in Chikamatsu’s joruri,
represented by Sonezaki Shinji, the kakekotoba share similarities in form with those in waka,

but there are also some differences.

Section 1: Kakekotoba of Type [
Kakekotoba of Type [ also appear in works from before the early modern period, such as
ancient waka and monogatari, thereby showing similarities with the kakekotoba found in waka.
Taking the pun '4 D (mitsu)' as an example, which refers to the ancient name of Osaka, ' —
H:(Mitsu),' this kakekotoba is widely used in Chikamatsu's joruri. There is a waka poem in the

Man'yosh,:

KEORSEE TR L drasl
B 2 HRICHICEND &
(P - FANH - BT
"KAED' serves as the makurakotoba for ', 2 (mitsu).' This is the use of kakekotoba in '
KRAED =3, with '/, D' (to meet) being employed as the kakekotoba.

There is also an example in the The Tales of Ise:

W S 2 A DD £z
Il otsE > AP B M
(NN = Bl 4T <)

‘%4 D’ is a pun on ‘—J#,” an alternative name for ‘#EJ 3 (naniwatsu),” and ‘5D’ is
used as a kakekotoba. ¢ 9 4 is a kakekotoba between ‘& & (umi)’ and ¥fF(umi)’.

Although it cannot be confirmed whether the pun on ‘%4 D’ referring to the ancient name
of Osaka, ‘ =74’ is an ancient usage, it can be assured that this kakekotoba usage was
influenced by earlier works and was not an original creation by Chikamatsu. For example, in
the ‘Kannon-meguri® section, ‘% 2 2 D+ & & D @ H * the kakekotoba between ‘& D and
‘= differs slightly from the examples of ‘5,2 and ‘ =}’ in the Man'yosht and The Tales
of Ise. The use of ‘4 D’ as a pun on the numeral ‘="’ and the homophone ‘= appears
only in Sonezaki Shinji. Additionally, the phrase '& D < D K Z& K % #HA (2 T, where '

D' corresponds to 'Jiii 2 (mitsu),' represents a usage similar to the kakekotoba of ' /i, D" in the

9 A pilgrimage involving the visitation of thirty-three Kannon (Goddess of Mercy) temples located in Osaka.



Kannon-meguri section.

The kakekotoba formed by '# L (nashi)' and '¥ (natsu)' is a common expression in
Chikamatsu's joruri. For example, it appears in works such as ‘lkutama Shinja,’
“Uzukinoiroage,” ‘Uzuki no momiji,” and ‘Keisei Hangon-ko.” "Similar expressions to 'f# L'
and '& ' appear only in Chikamatsu’s works, including in ‘Kinse-setsu Bishonen-roku’. A

similar sentence can be found in the ‘Shinsen tsukuba shii’ from the late Muromachi period:"

ANDfrd L 3 &T
HERZIFELHE RN
(B=-B0HEHK - h=—+1=")
In the attached sentence, '8 ' corresponds to ' L ,' creating a pun with ' H(natsumushi).'
The kakekotoba of '## L ' here functions almost identically to its previous usage. Therefore, this
kakekotoba was common in the Edo period and was widely used in Chikamatsu's joruri.

The kakekotoba formed by '3 ) (nori)' and '¥%:(nori)' appears in the Yokyoku-shii.

INLPITRHEVDOR D NJERZLIZY
(Jge - 1A

'¥£" and '3 ¥ ' form an engo through the pun on 'J}-.' In the Kannon-meguri section, '® ) @
EFEZ 1 Z ' s also an example of kakekotoba using the same sound as engo. The same
kakekotoba also appears in Chikamatsu’s works Heike Onna Goshima, Shinji Yoi Kdshin, and
Imamiya no Shinja. In the phrase '@ & (& ¥ (2 2 ¢ i 3." also found in the Kannon-
meguri section, the '¥fi(awa)' in 'J(the meaning of wave)' and the '7% i (Awaji)' in Awaji Island
form an engo, although they are not exactly the same kakekotoba. The use of this kakekotoba
between V' and '¥%k(awa)' already appeared in the Heian period. A similar sentence can be

found in the Utsuho Monogatari:

RO 2/ KD Db AN
ORI P DR & C 21

(RE-FE-—2
The pun between '¥fi' and '® (4 41 (ahare)' appears in the Kan'gin-shi.

BEATFEODEINMDIzO L L E &L 2RLPTed L &L IR

In this example, '® (& #1" and '¥' form a pun.

10



The kakekotoba of 'l& D %> L (hazukashi)' and "I 3R Hfi," as well as ' 0 (mori)' and '#k
(mori),' appear in the Yokyoku-shi.

P RFEONHLD. D TEZIIPHMeNL A
QUESISEY/ R o))

e
The kakekotoba 'l& D'%> L @' and Ji ¥ T' are connected through the utamakura "3 4 Hifi

D #&' from Yamashiro Province. The "} W Ffi®D #&' in Kyoto became a utamakura because of

its name, and Chikamatsu also adopted this usage."

The pun between 't /7 (kocchi)' and '3 i (kochi)' also appears frequently in works from the

Heian period. An example can be found in the Kagerou Nikki.
BCHTIE EF D2V E 20 HHEI 5 TIADRME 12 &1
(k& - —0 - #50

"5 and "B E, form a kakekotoba. The phrase '® ® %> Z ® O 7z U} 2" in Sonezaki

Shinjii also employs the same punning method. Therefore, it can be inferred that this is an

ancient usage that continued into the Edo period.
The pun between £ L ' and '4*' appears in the Kokin Wakashii.

KOHOWRTIE LT LWL

MEELELANDML B LD
C&EH+H - WK - D)

This sentence is similar to "B {J % £ 5 L % K4# D' in Sonezaki Shinji.
Overall, kakekotoba of Type [J largely continue the techniques of waka in terms of their

composition. In both waka and yokyoku, the use of words with similar pronunciations to form

kakekotoba is a distinctive feature.

Section 2: Kakekotoba of Types [, (], and [J
The kakekotoba in Types [, [1, and [J differ from those in Type [J and show significant

differences when compared to the kakekotoba in waka.
Kakekotoba which are found only in Chikamatsu’s works differ in both their composition

and the puns themselves from the traditional kakekotoba since the time of waka.
In terms of pronunciation, although it is common for the punning word and the word being

punned to share the same pronunciation and rhythm when forming kakekotoba, there are often
11



differences between kun'yomi'® and on'yomi''. Since on'yomi are rarely used in waka, forming
kakekotoba with on'yomi words is the most significant difference from waka. For example, in
the Kannon-meguri section, '# % & & A lX < 97 D" is an example of a pun between 'f#(baku)’

(from Bakurd) and 'J5i(baku)'. Similar examples can also be found in Imamiya no shinja.

WDOLDBICHIEEDEDIL K AT
(FD&E » B & STEAT)

Additionally, a similar example can be found in Yodogoishussenotakinobori.

HOFRRKBEGILLSHTE2TIRY T 2
(Eo& -

Both examples use &' and '1# %5 H] (Bakurd-chd)' as kakekotoba. Although both 'J&' and '
f#57H]" are on'yomi words, which are difficult to find in similar examples in waka, they are
frequently used in Chikamatsu's joruri.

Kakekotoba of Type [ are similar in that, due to the need to use on'yomi for place names,
they cannot borrow the kakekotoba commonly used in waka. The pun between '>K 9 (kou)' and
" (Kozu)' is an example of this, as the place name '/ 7" is an on'yomi word, making similar
examples difficult to find in waka. However, unlike "4 = 1#57 " this is not a pun between two
on'yomi words, but rather a pun that combines kun'yomi and on'yomi words. This punning
method is somewhat more traditional and slightly inherits the kakekotoba commonly used in
waka. In Chikamatsu's joruri, this kakekotoba combination is frequently used whenever /573"

or Takatsu Shrine is mentioned. In Uzuki no momiji ,

Y2 @BORES Ehid & DS FhireD &
(LD& - "< h)
Similar to '3k 9 ,' the kakekotoba for 'f5j " was applied to the 'YI&' of 1=y

In Shinju kasane izutsu,

HNFBNIEANFEO Kz BRThH I HOH £
(ho% - BT MEIORELR

10 A Japanese reading of a kanji character, derived from the native Japanese pronunciation of the character's
meaning, rather than the Chinese sound it represents.
11 On'yomi, or the Sino-Japanese reading, is the reading of a kanji based on the historical Chinese pronunciation

of the character.
12



TO TR ONIORBREANLONT D DODHBMT
(hPo&E - 52 E0)

These two examples can be confirmed. The chain-type kakekotoba involving kun'yomi
place names is similar to and continues the kakekotoba method used in waka. For example, in
EIR DL O ANTFHT D, 'FH A % (ueru)' and ' SFH] (Uedera-machi)' form a kakekotoba.
Similarly, D & (& B2 VH Z ¢ 4 i 3. follows the same pattern. 'T1 < ¥ D EKif' is also an
example of a pun on the kun'yomi ' (tama)' and ' % (Tmazukuri).'

An uncommon type of kakekotoba in waka is the use of homophonic words with different
meanings of the same part of speech within a single context, creating a dual-meaning pattern.
In waka, the typical structure of kakekotoba is 'verb + noun,' 'adjective + noun,' or 'noun +
noun.' However, there are some simple kakekotoba between homophonic words with different
meanings, such as '® 0 (} % = 25 0 \F 2 (arikeru-arikeru)' in "#8& H 0 F 2 JIEFLIE" and "B
& + J& & (atsuki-atsuki)' in'® D & H 2" in Sonezaki Shinja.

Comparing the kakekotoba appearing in the 'michiyuki' with those in waka, it can be seen
that, overall, the traditional kakekotoba method is continued, while also displaying some unique
features. The main differences are listed as follows:

1) There are examples of kakekotoba formed using engo that appear in both waka and
yokyoku.

2) On'yomi (Chinese readings) words, which are rarely used in waka, are frequently
employed to form kakekotoba.

3) It often uses simple kakekotoba between words of the same part of speech.
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Chapter 3: Characteristics and Formation Reasons of Kakekotoba in
"Michiyuki*

Section 1: Construction of Kakekotoba in ""Michiyuki®*

In his research on the structure of engo, Mori Asao introduced the concept of 'dual-type

contrastive structure''?

. His viewpoint is that, within the context of a waka, it is the denotative
system that primarily functions, while the implied meanings fall under the connotative system.
The waka is formed through this dual-type contrastive relationship. Waka is formed in this way.
Ryoko Hagino believes that the kakekotoba of the Heian period inherited the dual-type
contrastive structure of metaphorical poems from the Man'ydsha. The practice of kakekotoba
emerged through the use of kanji writing. This dual-type contrastive structure of kakekotoba,
in which both the denotative system and the connotative system are simultaneously included in
a sentence’. For example, in the Kokin Wakasha,
RO 7 KBWOBRY B2 EEALICHKLERS A
(BH - 88 - BN

When applying this poem to the dual-type contrastive structure, it can be divided into the
denotative system part: ' [y (rain)—— % 0 (drop)——#K (Antumn)’, and the connotative
system part: "J& (tears)—— (412 ) A D) (drop)——*Ffl & (annoyed)'.

These waka differ from joruri works. Independently composed waka, through the use of
words with dual meanings, not only depict the denotative system's context but also construct a
dual context. However, joruri works, due to their rich narrative nature, find it difficult to
construct a second context even when using kakekotoba, as they are essentially bound to the
original story. In joruri, the main function of kakekotoba is to link the preceding and following
parts of the text, imbuing the language with artistic and literary qualities. Even if a second
context unrelated to the preceding and following text exists, it can only be extracted and
analyzed. This study also draws on Ogino's dual-type contrastive structure theory to analyze
the characteristics of kakekotoba in joruri.

QB> xt+EeAxO>OH

QEfExEBVIEDVH

G s L oyfEw

The above three examples are all kakekotoba from the opening section of the Kannon

pilgrimage. ((1) is the ' = (Mitsu)' kakekotoba, which frequently appears in other works. ((2)

2 FREAFE(1993)[BDI DD —#FEEOHER ) [ KA FRDALIL]

13 HEFTF 013 EHFEORFEE | [ERAZENFHEDS, 17-32
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is a kakekotoba between '& ¥ (& - & ¥ [%(oriha- orisai)’ and ' U ® - % H (kohime
kohime_,' for which no other examples can be found. ((3) is a special kakekotoba based on the

name of the female protagonist. In the first sentence:

[(ADDx+E&D (=Z+H=) —H | The thirty-three pilgrimage sites
(denotative system)
[ —F———H | The meaning of Osaka ( connotative system)

In waka, kabuki, and joruri, kakekotoba differs from metaphorical poems with clear and
distinct metaphors. When indicating place names, the metaphorical function is weaker, but
there is indeed an underlying meaning in the denotative system. Therefore, it is regarded as part
of the 'connotative system' here. The thirty-three pilgrimage sites describe the route of the
Kannon pilgrimage, while Osaka's Mitsu explains the location where the story unfolds. Both
the denotative and connotative systems here represent real, existing things. The following
example depicts the scene of the female protagonist getting off the palanquin:

[BHE——F) ——C 08 ] A girl in the process of getting down from a palanquin.
[HEfE— (BVIE) —TH] The tender, love-filled gaze of the one alighting from
the palanquin.

As shown in the above example, it is not feasible to explain this using the dual-type
contrastive structure. There should be two sets of kakekotoba, one for the denotative system
and one for the connotative system. If explained through dual-type contrast, these two sets of
kakekotoba cannot be understood within the context. The scene of the female protagonist
getting off the palanquin can clearly be interpreted as part of the denotative system, but the ‘7%
H' referring to the protagonist's appearance also belongs to the same denotative context. The
punon'®s O &' with £ 0 B is a type of game similar to a parlor game. From the context, this
expression seems abrupt. Sakamoto mentioned this type of expression in his paper &K K Hi
O HHA] - A RS IR R A 2 BRI L . It is categorized as part of the "#)/2 < L
category®. For example:

“BRBODLEHIAED). CALAENEELAsRE”

The word "#" is inserted here. It can be understood as a pun on 'rumor' based on the
meaning. However, from the context, '#/' is a word that appears abruptly.

'E 0 &' follows the same pattern, existing as an implied, unspoken word within the
context. As a result, (2)only serves the function of the denotative system, and the dual-type
contrastive structure does not hold.

The context for (3ollows that of (2)which is:

14 RAGER (1987)[EAKRETOEN - I HEESIEE A2 BRI L UTE SRR ZR]93, 42-56
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“BOIEDIOH=ZANDO T\ JL%k 201 S SR E H L OHIHEC”

The dual-type contrastive structure here is as follows:

“+ )\, L% B » 1% & 4E——H]” The beautiful girl named '#J' (denotative system)
“It & L ——4£” The flower just beginning to bloom (connotative system)

In this case, the dual-type contrastive structure holds, but since the denotative and
connotative systems exist within the same context, it implies that the beautiful female
protagonist is being compared to a flower. It should be noted that while "¢ & i L ' refers to the
flower, 'f¢" is the denotative system from a literal perspective. However, '=/x®+/\. L%
% » 1% & 1t refers to a person, and '#]" is the actual name of the female protagonist, thus also
carrying a literal meaning. The function of describing the female protagonist's age causes the
denotative and connotative systems to merge, rather than adhering to a strict dual-type
contrastive structure.

Joruri has a strong narrative structure, with a close connection between the beginning and
end, so the role of implied meaning is relatively weaker. Ryoko Hagino discusses in her paper
HiA o £ k&G that the process of forming engo groups, giving words dual meanings, and
creating metaphors is precisely the process of forming kakekotoba. However, due to the
relatively weak dual-type contrastive structure, there is also the usage of "R < L' in
Chikamatsu's joruri. Therefore, the author believes that this does not align with the conclusion
above.

Section 2: Kakekotoba Construction Linked to Place Names

The above provides a comparative analysis of the kakekotoba appearing in joruri and waka,
highlighting that in Sonezaki Shinji, the kakekotoba contain both denotative and connotative
meanings. However, the dual-type contrastive structure does not exist strictly due to the
influence of joruri's narrative structure and plot functions. Next, the analysis will focus on the
kakekotoba structure linked to place hames in 'michiyuki.'

@), Hix O KB HOHH I 2BE CTIBAKE & 2O FOFRIC®
DENEOHOAHFEBORILP,. TLROEBARUODNI AR DONDHHBP D
ROzt [\ & HIEDMDYed iRk & & A e THICIEERITEDD
> 5 BUZIHFI D T D R

G EINTHE I LS LAT ZOHEZ D IRES TH I & »iFuissF

@ 72D 2 > ) HDIHBEEIROHE P 5 NFH] D RZSF & 0 By

5 BT T 2013) [ #ERORFEE | [ERAZENFHEDS, 17-32
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In (4) '#5 ] © i (ageha no cha)' and the 'i#8 (chd)' in Chosen-ji(i# J& 75) follow the
previously mentioned pattern of combining on'yomi place names with homophonic words of
different meanings. From the context, after describing the previous pilgrimage site, Daikyoji,
the homophonic words with different meanings (‘%' derived from '#") do not lead to any
subsequent events in the plot. The appearance of "' here is somewhat abrupt, and it seems
more like a precursor to the term Chosen-ji (i £ 5F).

In (5) the "5t (kei)' representing the beautiful scenery and the '5t' in Keiden-ji form a
kakekotoba using the same kanji and pronunciation in both parts. This type of expression is
referred to as a ‘chain-type' by Sakamoto in his thesis. The 'beautiful scenery' is more abrupt
compared to the previous "#%," and its connection to the earlier context is weaker." This
'beautiful scenery' will be associated with 'S{==F,' serving to beautify the place name.

® isanexample of a kakekotoba formed by 'f 2 (ue) 'and'5 ~\(ue)'in _E5FH] (Uedera-
machi). Although the kanji are different, the pronunciation is the same. From the context, ‘&
R DFE (the seed of enlightenment and salvation)' is unrelated to the previous passage, but it is
reasonable to consider it as an engo for 'SF' (temple). This concept creates a kakekotoba
structure based on associative thinking between place names. It forms a pre-context that
beautifies the place names using homophonic engo with different meanings. In @, "l is also
derived through the association with Chasen-ji , and words like 'X¥' and 'O 7z O 72" can also be

considered its engo. In this thesis, this structure is referred to as 'associative kakekotoba.'

@.AZIME &, BE2GTCEL2 2. ZHOZE2H L SAELHDI > b RaMH
it
@EFFCADFOKERELZHEA T

Both of these examples belong to the 'associative' kakekotoba mentioned earlier. In (@),

the 1& < "in 1855 H] evokes the 'J&' that feeds on dreams, forming a kakekotoba.

(8)is a kakekotoba formed by "Jii © (mitsu)' from the thirty pilgrimage sites and ' = (Mitsu)'
from Mitsu-dera(=73:=F). It is a kakekotoba that naturally arises from the story's development,
but it can also be viewed as an 'associative' kakekotoba with a strong wordplay nature.

In the Man'y6shil, there are instances where kakekotoba are used in the connecting part
between the jokotobas, physical representations, and emotional expressions, with most of these
jokotobas being linked to place names. This became a direct factor in the formation of

kakekotoba in the Heian period, as discussed by Hagino. The 'associative kakekotoba' linked to
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place names also shares the same characteristics as the jokotobas connected to place names in

the Man'yosha. In the Man'ydshi,

OKKDEMRTHA B O 2B R 210800 L
(— =N FANIRT)
KTJDOL DB KB B 5 S Rk &b bR CL e L HENZ
(L —=h= - AR ARED
5 5%DTARRY ELMEDIFNEANF LB SR b
(- —0OtO - HMASHD
There are other similar examples, such as in (9and (1Q) where the '#9' (target) in shooting
and the 'F3' (circle) in '3 follow the same pattern as "l in '&0C 53 D T 5 R 35 from (@)
and "5 in " & P W ARSE' from (5) Jokotobas and place names with the same
pronunciation use the technique of kakekotoba to lead to the appearance of the place hame. In
(1pthe jokotoba and place name do not share the same pronunciation, and the use of kakekotoba
differs accordingly. However, in this song praising the moonlit night of Hunter Koya, the
kakekotoba is similar to an 'associative kakekotoba,' inspired by the meaning of 'J#' from "
=." A function similar to the 'associative kakekotoba' of the main text is applied through the
jokotoba '& 9 5 & @ 5 AKHR Y & L ' Unlike kakekotoba that narrate two textual contexts
simultaneously, ‘associative kakekotoba,' connected to the aforementioned place names, have a
weaker correlation with the textual context. They serve to beautify the place name or introduce
the place name in an explanatory manner, emphasizing the main content of the text. Due to the
high similarity in technique, it can be inferred that the creation of 'associative kakekotoba' is
based on the inherited techniques of the Man'yaoshi or was influenced by it to some extent.
Additionally, similar kakekotoba connected to place names, as seen in the examples above,
can also be found in several other works of Chikamatsu's joruri. The kakekotoba 'Z Z (2 %> 5
H#DEAARE' in Sonezaki Shinja, which is a pun on ">k 5" and ', also appears in similar

examples in other works of Chikamatsu.

@72 BOREE FRIEFS DS FThIFE DS
(PHALEE - Lo - —+ZfHoH < 0)
G RIRNIENFE O % T4 Th D HEOH &
GO EIRE - FOE - ET  MEO R
@R ) T3 e U DBEA GO0 ) DD HBUET
FHEEEEREO 280 - TO%E - 5E2E0)
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GRYF#HTESLE NG OAEBLREEFTLOZICH S L
(& - —OJiLt - mAAH)
A6b 13T % % BB DL OIFFEEBIFU AN ERDE T b &1
(—O =+ 1822 FALHD

In these examples, ' % (kose)' carries the homophonic meaning of ">k ¥ (kose)," expressing
longing for a lover while also praising 'EL# 111" (Koseyama). In (5)and (16)the jokotobas for '
E #4101 follow a similar usage. The phenomenon of the pun between 'k 5 ' and ' is highly
similar to the phenomenon in 12 (13 and (4) Through the phenomenon of using the same
kakekotoba/jokotobas for the same place names, although it cannot be determined that
Chikamatsu was directly influenced by the Man'yosht, based on the similar techniques
mentioned earlier, it can be concluded that the kakekotoba connected to place names in
Chikamatsu's joruri exhibit similar characteristics to the jokotobas connected to place names in
the Man'yosh, and there is a strong correlation between them.

In the Kannon pilgrimage section, the kakekotoba connected to pilgrimage site place
names, which are mostly on'yomi, differ from traditional kakekotoba. They predominantly use
‘associative kakekotoba' and serve to beautify the place names. The function in the context is
also similar due to the similarity in usage. Therefore, it can be concluded that the kakekotoba
connected to place names appearing in Sonezaki Shinja are likely influenced not only by the
kakekotoba in waka after the Heian period but also particularly by those connected to place

names in the Man'yasha.
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Conclusion

This thesis categorizes the kakekotoba in the 'michiyuki' section of Sonezaki Shinji,
analyzes the similarities and differences with kakekotoba in waka, and examines the structure
and characteristics of the kakekotoba in 'michiyuki.'

In 'michiyuki," the kakekotoba inherit the traditional punning method and structure of
kakekotoba from waka. However, it also has some unique features, such as simple speech
techniques, on'yomi kakekotoba, and the use of engo as kakekotoba.

Additionally, the examination of the structure and characteristics of kakekotoba in
'michiyuki' reveals that, due to the strongly narrative nature of joruri as an art form, the 'dual-
type contrastive structure' of kakekotoba is relatively weakened compared to waka.
Furthermore, expressions similar to /)& < L' can even be observed in situations where the
context is not appropriate. The wordplay and artistic flair in kakekotoba are more pronounced
compared to literary techniques. The hidden meanings in the kakekotoba are not particularly
prominent compared to traditional kakekotoba,

Starting from the 'Kannon pilgrimage,’ it is evident that the number of kakekotoba
connected to place names in the 'michiyuki' section is considerable. In terms of structure,
compared to historical examples, words related to on'yomi place names are almost entirely
‘associative kakekotoba,' serving to beautify the place names. 'Associative kakekotoba' shares
some similarities with the jokotobas connected to place names in the Man'yosha and may have
been influenced by it.

This study reached the above conclusion through the examination of kakekotoba in the
'michiyuki' section of Sonezaki Shinja. Due to the limited number of examples examined, it is
not possible to make a generalization about the kakekotoba in Chikamatsu's joruri. Particularly,
the examples similar to 'monozukushi' mentioned in this thesis are representative and warrant
an expanded scope of investigation to better understand their function. In the future, a
comprehensive study will be conducted on the kakekotoba used by Chikamatsu Monzaemon in
his joruri works, with the aim of presenting conclusions that integrate the kakekotoba in

'michiyuki' and possibly throughout joruri.
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